










hot tips 
o! which use as many as four parts within a Per­
formance to create the overall instrument. 

Another type of multipatch instrument is il­
lustrated by the drum kits. Instead of mapping 
all the different partsof a drum kit to a Patch, 
Roland decided to make each part of the Per ­
formance be  a portion of a kit. This was to  make 
it easy for musicians to customize a kit from var­
ious Patches on a disk. All the drums in the 
Roland Library are mapped to specific MID! 
notes, so that a snare from Rhythm Section 1 
could be sw.;ipped out with a Bob Cleannountian 
Snare without changing the Patch key zones-et­
tings each time you want to customize )'Q'Jf own 
drum kit This is why it's really important to take 

Performance EQ & More Outputs 
Performance EQ works per output on the S-760 
If you are using just a stock 5-760, you have 
four outputs. You can mix each of the outputs 
individually through a two-band semi-paramet­
ric EQ. The assignment of outputs to EQ bands 
is made by the System output mode parameter, 
as explained on page 4-2 through 4-5 of the 
Advanced Operation manual. 

You can add more outputs to the S-760 by 
using the DA-400 Output Expander. This ba­
sically is a digital-to-analog converter that takes 
the digital outputs on the S-760's Option Board 
and converts them into more analog outs 

One useful feature that often gets overlooked 
on the Periormance EQ screen is the MIDI con­
troller inputs. 'bu can choose a controller number 
for each EQ band and use that controller on the 
Control channel, which is set on the System/MIDI 
page,to change theEQ settings in realtime. 

Jumping Around 
The S-760 has customizable jumps or shortcuts 
to move around from one screen to another 
without having to press several bunons or click 
your mouse several times. I use this when l want 
to go back and forth between the submode 
screens, such as when I'm editing a Partial within 
a Patch. This can save four or five mouse-dicks 
each time I want to go from mode to mode. 

To mark a screen for a Jump, just click on 
Mark at the top of the screen. This will store 
the current location, so that you can jump to 
it from any other screen. Up to 20 of your own 
marks can be stored in the menu, overwriting 
the factory defaults. To save your marks, be sure 
to save your system to a disk; otherwise these 
settings will be lost. 

Saving Updated Files 
On Roland's previous 700 Series samplers, you 
had to save an entire Performance down to the 
sample level every time you changed the loud­
ness setting for a part in a Performance. While 
this required only a single command, it took a 
lot of time. On the S-760's Disk Save page, you 
can choose to overvvrite or not overwrite the data 
for particular targets when you go to save the file. 
When you save the Performance or another target 
such as a Patch or Partial, a dialog box will come 
up asking if you want to 0\/efWTite !lie file on disc. 
Next to each of the targets to be saved, there will 
be a check mark. If you don't want to resave the 
Samples, Partials,orPatches,just uncheck the 
targets on the list and tell the S -760 to overwrite; 
this will only update the targets that are still 
checked in the pop-up menu. 

notice of those three-letter IDs that you see to 
the left of a file name. For instance, if you want 
to find a snare drum on a 600Mb CD-ROM it 
would take quite a while to hunt through thou­
sands of Patches just to get snare drums. By nar ­
rowing down the ,target ID on the Disk load 
page to SNR, you can get a list of just the snare 
drums on the CD-ROM, load them in, and test 
new snares on that part in a Performance 

Listen Delete 
One often misunderstood feature in the 5-760 
islisten Delete.Let's saywe havca30MbPer­
iormance and we need to ack:l some instruments 
that require more RAM. On mos1 samplers you 

Volume Oumu 
If you want to �ve a Volume without changing 
the sample information, Volume Dump can be 
a very useful tool. Volume Dump essentially 
saves everything down to the Partial level to a 
floppy disk or a sys-ex data dump and remem­
bers all the samples from different SCSI devices 
be a real space saver if you are using samples 
that are already on your hard disks or CD-ROMs 
and you don't have room to duplicate the same 
samples with different parameters. I have even 
used multiple CO-ROM discs to reload a Vol­
ume with this function 

File lmporVExport 
In the past few years, sampler manufacturers 
have come around to implementing a SCSl­
based sample-dump capability in !heir samplers. 
The S-760 is the first Roland sampler to perform 
this task. This was mostly to support the sample­
editing program ReCycle, from Steinberg. !f you 
haven't seen this program in action, I recomJ 
mend that you do. ReCycle fixes ;i lot of prob­
lems that sampler users have faced for years, 
sud1 as changing the tempos of beat loops and 
making them play back in perfect time with a 
sequencer.Since there is a review of thissoft­
ware in a previous issue of Keyboard [Sept. 'Y4J 
I won't go into any detail on using ReCycle 
Hov.,ever, it's nice to know that when you send 
samples from the computer to the S-760, the 
multiple samples are assigned to Partials and 
a Patch automatically through this program 

Jn an effort to support the S-760 with othe1 
sample-editing programs, Roland has worked 
with other companies to support its SCS! dump 
so that you can send samples to your PC 01 
Macintosh. The program Transfer Station (from 
Interval Musk, (310] 478-3956) will supporl 
direct SCSI dumps from the 5-760. This program 
alw supports other sampler formats such as Akai 
and Kur:zweil, so you could conceivably dumi; 
sounds from all those sampler platforms acrosi 
to each other through this program. 

Galaxy Names 
Because of the growing universe of sample Ii• 
braries tcx:lay, many musicians would like a wa) 
to database their sounds. You can do this by usini; 
Galaxy, the editor/librarian by Opccx:le. Galax} 
can create bundles of the file names of Volumes, 
Performances, andPatches throughsys-ex. 

After downloading your Volumes, Perfor 
mances, and Patches from the S-760 and storinf 
the file names in bundles, you can create key• 
words in Galaxy with which to look up sounds 
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have to go to some of the Patches and
.
delete 

Samples that are not being used - a very te­
dious and time-consuming task. The listen 
Delete function actually logs which Samples/Par­
tials are not played from a keyboard or se­
quencer, then intelligently removes them from 
RANI, freeing up more memory so you can load 
more instruments. By playing your sequence 
with listen Delete engaged, you can instantly 
separate the sheep from the goats. I have fre­
quently listen-Deleted 30Mb Perfom1ances and 
cut them down to 18Mb using this feature. You 
can prevent listen Delete from removing Sam­
ples and Partials: When you see the dialog box, 
check-mark the Parts or MIDI channels that you 
don't want to be eligible for deleting. If you're 
using the front-panel LCD, you can page down 
to see the dialog box selections. 

,\,1any times l haveforgetten which bassor pianc 
sound I used on a tune, but by looking up key• 
words in Galaxy's database, I can track dowr 
that sound every time I need it. 

Video Output 
One difficulty S-760 owners have had is find in� 
RGB monitors that support its type of signal out• 
put. While Atari computer monitors are cheai: 
and still fairly easy to find, there are two alter• 
natives to digital RGB. 

The first is composite video. TI1is is the typE 
of video signal that is generated from your VCI< 
output. While this isn't the sharpest signal thf 
S-760 generates, it's better than using the fron1 
panel. Tiie other option is S-Yideo. The 5-Videc 
output gives a much bt.'l'ter picture than com 
posite, and 5-Video monitors are becominf 
more and more available in the U.S. 

If you have a Mac or PC with video-capturf 
capabilities, chances are there is an 5-Video jad 
onthe input ofthe card.1 have uSl:!d the S-Yidec 
input on my Macintosh Quadra AV to displa) 
the S-760's screen output on the desktop. Sine� 
it is within a Quicklime application, I can si1.f 
the S-760's picture output to whatever size 
need, so I can see its video output along witt 
my sequencer program. While you'll still neec 
access to the S-760's mouse, this hookup car 
really reduce the clutter of monitors taking u� 
space in your studio. I! 

Jim Norman is a sampler product specialist fo1 
Roland US, and also a freelance sound develcpe, 
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Side Note: If Jim Norman's 
name doesn't look familiar... it 
should. Jim was a big proponent 
and instrumental in releasing 
and distributing Roland RSB 
Sound Library disks for free to 
B.B.S. systems in the 1980s and 
then later to the Internet in the 
1990s. Without his help, a lot of 
the sound disks we have for free 
today would have been lost. I 
also think we would be paying 
big bucks for them since they 
would be difficult to locate.




